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Solo Repertoire:

The 1°* movement of one of the following concertos

with cadenza:

e Mozart:

Violin Concertos No. 3, No. 4, or No. 5

Principal and Su b—PrincipaI Excerpts: (in addition to “Orchestral Excerpts” below)

e Elgar:

e Bach:

¢ Prokofiev:

Introduction and Allegro
- Beginning to 1 bar after figure 2

- 2 Beats before figure 18 until figure 21

- Figure 27 to figure 28

St Matthew Passion, No. 51 (violin solo from 2" orch.),
beggining to bar 25

Cinderella, No. 7, double violin solo from 5 bars after
figure 53 until the end of the number

Orchestral Excerpts:

(play upper line in divisi sections where applicable)

e Bartok:
e Brahms:

e Mozart:
¢ Prokofiev:
e Rachmaninov:

e Smetana:
e \Wagner:

Concerto for Orchestra, 5" mvnt, bars 265-325
Piano Concerto No. 1, 3 mvnt, figure E until

the end of bar 274

Symphony No. 39, 4" mvnt, bars 8-41

Romeo and Juliet, Dance of the Knights (1° pg.)
Symphony No. 2, 2" mvnt, 11 bars before figure 33
until figure 34

Overture to The Bartered Bride (1°* pg.)

Overture to Tannhauser (1% pg.)



Elgar: Introduction and Allegro

Ildward Elgar
Introduction and Allegro, Op. 47
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Elgar: Introduction and Allegro (cont.)

Elgar — Introduction and Allegro

4 VIOLINO I1. SOLO.
Allegro (Tempo primo.)
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Elgar: Introduction and Allegro (cont.)

Elgar — Introduction and Allegro
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Elgar: Introduction and Allegro (cont.)

Elgar — Introduction and Allegro
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Bach: St Matthew Passion, No. 51

12 Violine I — Zweiter Chor
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Bach: St Matthew Passion, No. 51 (cont.)

Violine I — Zweiter Chor
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Prokofiev: Cinderella, No. 7
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Prokofiev: Cinderella, No. 7 (cont.)
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Prokofiev: Cinderella, No. 7 (cont.)
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Prokofiev: Cinderella, No. 7 (cont.)
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Bartok: Concerto for Orchestra, 5" mvnt

270]

B EEE

=
o

=

or

3
31
1

I

X7
i

>

pizz.

T
3
o

{
»*
—

Gliss,

B8

e

.

Nd

A

S
B i
A
1

4

.j RS Dot

E..-..

si::_:gij

o

N

o
5a
-
-

S—

B.& H. 5t

14



Bartok: Concerto for Orchestra, 51" mvnt (cont.)
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Brahms: Piano Concerto No. 1, 3™ mvnt
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Mozart: Symphony No. 39, 4" mvnt
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Prokofiev: Romeo and Juliet, Dance of the Knights
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Rachmaninov: Symphony No. 2, 2" mvnt
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Smetana: Overture to The Bartered Bride
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Wagner: Overture to Tannhauser
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